The present research outlines the current condition of sociocultural practices of the indigenous peoples of the Krasnoyarsk Territory (Krai), particularly the Evenki and Taymyr Municipal Districts, on the basis of statistic data and field research results provided by top ethnographers and culture scientists, as well as various expeditions carried out by Siberian Federal University. The article describes present forms of existence of the decorative and applied arts of the indigenous peoples as one of the main means of preservation of the cultural core of the Northern peoples. Among existing economic and sociocultural practices of preservation of the cultural heritage of the indigenous peoples of the North and Siberia, in the Krasnoyarsk
Introduction
The history of studies of the cultural heritage of the indigenous peoples residing in the Krasnoyarsk Generally, folk art research can be of historiographic and conservative kind. These works, written by researchers and the artists themselves, are intended to preserve traditions:
classify ornaments, types of products, traditional materials, household items production technologies, specific craft techniques, means of traditional use of various things (Vasilevich, 1969; Makarov, 2007; Mukhachev, Salatkin 2007; Prytkova, 1970; Ivanov, 1963; Ivanov, 2001; Saf'iannikova, 2006; Saf'iannikova, 2008) . The bond between folk art, religion, and mythology has been greatly studied on the basis of folklore, fairy tales of the Northern peoples; this is how the folklore of the Evenki, Nenets, Nganasans, Kets, and Dolgans has been collected and partially studied (Amurova, 2004; Brzakova, 2000; Gabysheva, 2003; Geroicheskiy epos dolgan-olonkho, 2008; Grishina, 2010; Mify, skazki, skazaniia mansi, 2005; Muratkasimova, 2010; Oegir, 2006; Peretiatko, 2004; Nenetskiy fol'klor v zapisiakh, 2001; Trifonova, 2006) . As for decorative and applied art, there are some examples of studies of the shaman costume ornaments and attributes as a representation of the shamanistic mythological three-element world outlook (Vasilevich, 1969; Mukhachev, Salatkin, 2007; Nganasans, 2010) . Researches of other pieces of decorative and applied arts in the context of religious beliefs of the ethnos are often restricted to some incomplete interpretations or records of comments given by culture bearers, such as artists or shamans (Ammosova, 1994; Volchenko, 2006; Mukhachev, Salatkin, 2007; Ivanov, 1963; Ivanov, 2001; Natsional'naia odezhda evenkov, 1994 ; Taymyrskie natsional'nye ornamenty; Robbek, Robbek, 2004; Saf'iannikova, 2006) . social structure" (Simonova, 2008: 69-70 ). On one hand, romanticization of the peoples' past is understood as cultural nostalgia; on the other, the researcher writes, it proves nationalistic spirits both "inside" and "outside". Relying on collected field research materials, the researcher comes to conclusion on the unfair lack of attention to culture romanticization, for they are an actual tendency tightly bound to the problems of nationalism, Savel'ev, 2011; Kotler et al., 2005; Kanyba, 2013; Naumov, 2012; Mal'kova, Tishkov, 2010 
Methods
This research is based on the principles of system analysis, conceptual provisions of constructivist approach to cultural identity, visual art theory by V.I. Zhukovsky and N.P. Koptseva (Zhukovsky, 2011; Zhukovsky, 2010) . (Kolesnik, 2016; Koptseva, 2014a; Koptseva, 2014b; Koptseva, 2015; Koptseva, 2016; Krivonogov, 2013; Libakova, Petrova, 2016; Reznikova, 2013; Reznikova, 2014; Sitnikova, 2016; Reznikova, 2017; Koptseva, 2017; Gavrilov et al., 2017; Korovushkin, 2017; Mandryka, 2017; Zamaraeva et al., 2017; Libakova et al., 2017; Seredkina et al., 2017) . Table 1 ). (Prytkova, 1970; Ivanov, 2001; Ivanov, 1963) . Activities of the decorative and applied arts' masters can be described in a similar way.
It means that communities of indigenous
Among all peoples of the Krasnoyarsk Territory Thus, a parka belonging to a 5-8 year old girl has only one ornamental ribbon, which, presumably, only indicates her family belonging (Fig. 1,   2 ). However, a parka of a 8-12 year old girl has two ornamental ribbons; the second one meant that the girl is already learning how to help her mother (Fig. 3, 4) .
It is an example of a Nganasan tradition, (Vasilevich, 1969; Ivanov, 1963; Saf'iannikova, 2008 (Fig. 6 ). In the signs of this costume, nevertheless, we also observe duplicating line of red and green colours, opposite in the colour spectrum. We can say that it is a synthetic sign describing both the structure of the sacred world and the one who is the dominant and protecting figure in it, the creator and the sun, the residents of the Upper world. It is also proven by the materials the costume is made of: the jacket and the footwear are made of reindeer fur and chamois, which means that it was used by the shaman for calling the celestial spirits, for travelling to the Upper world. The three-pointed sign on the external side of the foot is a traditional symbol for a foot of a loon or a swan; it is not a coincidence that the shaman jacket is so carefully 
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